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M, I. Glinka at work on his opera Ruslan and Ludmila.
From a portrait painted by I. E. Repin

school is imbedded in' Glinka's Kamarinskaya  "... like   an oak in
an acorn."

Unappreciated in his own country and weary of persecutions,
Glinka'went abroad and there he died.

Glinka was followed by the composer Dargomyzhsky (1813-1869),
to whom, as to Glinka, the basic principle of Russian musical art was
high artistic realism. Dargomyzhsky's career as a composer was also
set with thorns. Rusalka, Dargomyzhsky*s best opera, was fairly
coldly received at its first performance and it was not until 10 years
later that it became one of the most popular operas.

The Stone Guest, composed by Dargomyzhsky on the unrevised
text of Pushkin's titlepiece, is remarkable for its delineation of the
characters of the play. In this opera and in his romanzas Dargomyzhsky
asserts the truth and naturalness of dramatic declamation and creates
new types of lyrical, satirical and comic songs. "I want the sound to
express the word directly, I want the truth," wrote Dargomyzhsky at
the end of his life.

In the first half of the 19th century the Eussian theatre attained
remarkable success in art. The Bolshoi (Grand) Theatre in Moscow had
originally been built in 1780 on Petrovka Street and was then called
the Petrovka Theatre. In 1805 this theatre, grand for its time, was
destroyed by fire and rebuilt twenty years later, in 1825, by the archi-